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The contemporary human body is a prosthetic body. Thanks to the
design industry there is a whole series of “inert” objects and mate-
rials that are part of it. These prostheses not only adapt to the body,
but also make the human body adapt to them, making it difficult to
determine who produces whom. Who is the mould¢ Due to the inti-
macy that appears through contact between surfaces, this type of
ergonomic relationship between objects and humans is laden with a
strong emotional component. Losing one of these objects seems to

lose a replaceable part of our body. We could even talk about an erotic

connection between us and “our” objects, between the skin of things
and ours. Could the opposite happeng That objects want us? That
they want to touch us? That they talk to us through touch? There are
forms of knowledge that only appear when surfaces come into con-
tact: when we touch things and pay attention to how they touch us.
Moreover, even listening is something that happens in the skin. It’s
a kind of tactile perception and not just acoustic. What experience
of the world do we have through surfaces? And through desire?

Gut Feeling is an exhibition that arises from personal desire towards

these objects that are intimately connected with the human body.
Nose clips, bite plates, ear moulds or body massage tools are
transformed here - in their form, but also in their scale or material
constitution - to give shape to a sensory framework in which touch
emerges as the main sense of aesthetic and sound experience.

Plaza de Cibeles 1, 28014 Madrid
Tuesday—-Sunday, 10 - 20h
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Print: Palgraphic — With the textual participation of Paula Garcia Masedo — Thanks to: Mark Bain, Rafael Barber, Aleix Clavera, Garcia Galeria, Guillem Camprodon, Maria Rosa Colell, Equiknoxx, Jordi Fabregas, Chris Fitzpatrick, Sabel Gavaldon, Jordi Morera, Matthew Alexander Post.

Soundtrack produced by Equiknoxx. 8-channel mix by Chris Fitzpatrick. Sound installation conceived with Sabel Gavaldon — Assistance and installation: Carlos Ferrera — Installation: V15 — Graphic design: Oficina de disseny (Katharina Hetzeneder, Diego Bustamante, Ariadna Serrahima)

Produced within the framework of *la Caixa” Foundation’s programme to support artists — Gut Feeling continues the research that led to Those Things That Your Fingers Can Tell at the Kunstverein Miinchen (2019).

Sonia Fernandez Pan

Curator



