
The 14th of March 2019 marks the 100th anniversary of the opening of Cibeles Palace, 
which is where CentroCentro has its headquarters. Ever since its foundation as the Palace of 
Telecommunications, this building has taken on different guises and has been the centre of myriad 
gazes. This idea of looking, of reading from different points of view has given rise to this series of 
exhibitions: The Palace seen by… in which we want to invite different artists and architects  on an 
annual basis to create an informative exhibition that illustrates a journey through the archives and 
history of the building, while at the same time proposing a personal reading of the Palace which 
may take different forms, ranging from this sculptural and graphic proposal that David Bestué 
(Barcelona, 1980) offers us this year, to other proposals yet to come that we will discover with the 
passage of time. 

Tramas, the proposal by Bestué, involves three complementary interventions. In the first rather 
more informative one, David Bestué’s gaze falls specifically on the iconography chosen for the 
palace and the reactions it aroused at the time. He also delves into its political context, that 
of the first years of the twentieth century, under the reign of Alfonso XIII, that represented a 
national revival. He also pays special attention to one of the two authors of the project, Antonio 
Palacios, whose work before and after the Civil War marked the course of architecture in the 
capital until his death in 1945. This space, which is articulated through texts, drawings and 
images, mixes historical references and materials with photographs taken by Bestué during  
the investigation period. The Palace seen by David Bestué
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One of the main characteristics of the Cibeles Palace is its ornamental devices. This has given rise 
to a practical application of Bestué’s research into the building, summed up by a series of decorative 
storylines or patterns that function as an iconographic restatement that serves for architectural 
flooring, fabrics or ceilings. Storylines, textures, rhythms, geometries, thicknesses, repetitions, 
railings, fading effects, figurations, lattices, twirls, nets and arabesques that he accompanies with a 
series of photographs taken in recent years throughout the country and that have served him as the 
basis for these, new imaginaries, memories. A storyline or pattern as a script. This exercise has been 
developed in collaboration with Setanta Design Studio (which is also responsible for the graphic 
design of the exhibition) and Gabriel Pericás.

Finally, in the central space, located just behind the picture window that looks out over plaza de 
Cibeles, David Bestué presents a sculptural intervention in which architectural functionality and 
ornamentation, past and present, enter into dialogue through a poetic interplay of materials. Uralite 
as a frequently used building material, constructed in an artesian way with ash, the remains of our 
society. Cresting, another artesian element, synonymous with wealth, produced in an industrial way, 
with marble powder. The evolution of the materials and their uses, which in a certain sense also talk 
about the history of the Cibeles Palace.
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